DORSET DAwnCES

S -

DORSET DANCES ; WAADY MSS

Royal Manor ilorris asked about Thomas Hardy dances and *heir mublic use.

Thomas Hardy wrote to English Dance and Song many.Years 280 describing how the
longways country dancing appeared in the villages for the first time when he was
a youth. Hardy olayed the fiddle and made tunebooks from which selections have
been published in recent years. There are few notes of the dances themselves
al+hough such are mentioned in his books. In the Library at Cecil Sharp House
there was a mss o~ Schofield and Leather describing dances from the T lardy

book in the Dorchester Museum as danced a: Xillstock about 1840

HASTZ 7C THS WEDDING

Top lady & Gentleman go down the Sigure,the lady inside the couples, the senilerman
outside & up again(lst part o® tune).They go down a 2nd time,the gentleman inside,
the lady outside & up again(lst tar: of tune repeated).They then join hands with
2nd lady,forming a circle of 3 & dance round & back.The 2nd lady pepping undsr the
arms of the other 2 at the 2 dotted notes:& back to her vlace which is now a‘ the
top(2nd part of tune).They do the same with the 2nd gentlsman(2nd tert repeated).
The top couple are not the 2nd counle and they proceed down and uv as before,taking
the 3rd couple and popping them undier severally as with the original Znd couzle.
thus they proceed to. the bottom = when the original top counle have reached the
4+h place the new top couple siarts the Sigure as at lst,working their way to the
bottom behind the original 1st couvle:these when they get to the 4th place being
followed in like manner by the next top couvle.

THE IRIUMZH
1st lady sets to 2nd gentleman & turm (1st part of tune)
1st gentleman sets to 2nd lady & turn (1st mrt repeatsd)

1st lady takes 2nd gentleman by the right hand & leads him down the middle (2nd pars;
1st gentleman casts off & follows his martner,all 3 leading back to the top together,
the Znd gentleman joining hands over the lady's head (2nd rart repeated)

the two couples dance down the middle (3rd part of “uns)

They dance up again & cas:t off (2rd -art repeated)

COLLEGE HORNPITE

#ands 6 round -~ that is,the 2 tor ladies & 2 top gentlemen join hands and move
completely round to places. The same 6§ Tromenade,that is each of the 3 couvles join
hands crossswise, partner and martner and =ss comvletely round to rtlaces, The

3 cousles lead down the middle and up again. The 3 coutles mousette,that is,

each couple joins hands & dance round each other and the other courless to places,

the to_p couvle casting off the 2nd couvle - Tune begins 2gain and couples 1,3&4

do the same,the top couple works down to the bottom of the dance (See Wilson's

Country Dances)
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UNDIZR M= GRCIWO0D TRED

Source: dance notations from the Hardy mss in Dorchestar Museum iranscribed by
Leather and Scholfield. Suzgested ti%le “rom btook which meniions country
dancing mos*%,

Basis : this suzges*ion takes the notations of Collegs Hornpipe, Haste to +he
4edding, The Triumph and the Dorchester Hornpipe which are couniry dances
and arranges them as one ssqusnce as a lorris for dis-lay. The demarturss
‘rom the mss ars =ither *o0 enzura an easy Zlow from one moveman® to ihe
1exs or *0 make it more morzisy.Considsrabtle *hough® has gone into the

transitions but they s%till need carsful realisation.

Set : usual £ person morris sst in 4wo columns.Probably wi‘h handkerchie’s.
Sten : usual morris double siep or a stomppring Dorset —olka step.
Music : “rom the vublished Hardy tunes.

Cnce to Yoursel”: “ace tariner in %o columns -~ to show relationship %o countiry
dancing rather than facing uz as in ZJotswol” MorTis.

1., WHOLE ROUWNDE - clockwise For 8 barz, end Tacing up towards music. Turn easy
way into rounds, no rause or turn hal® way. Centrss stev out to form ecircle
at start and ste? in at end *o Tace up in column.

2, QUISIDES - single cast and up niddle, *aking 8 bars in all.Top p2ir cast ou:
No.l to 127, No. 2 to right, and, “ollowed by rest o7 their colunns,
dance down outside o the set, turn in at the bettom place at the boitom of
the set,not immediately the botitom pair have —=mssed going up the centre,
and dance tack to place up the ssi, vascing ovar the stariing tlaces of ‘he
other dancers in their columns.About % ters to go down and L tars %o come up
= this for the top pair = the rest dance up to the fop befors cis‘:.ing and
also going righ®t to the bottom before turning. in. Do not let it become a
‘circular movement on the sides. End ‘acing u» towards the music and then all
turn in to face down.

(Tais movement is suggested instead o< linking hands and doing = double
cast in mirs around o the le<t

3, DOWN AND BACK - all dance down, away Srom music Zfor % bars,side by cide with
@Aartner, turn in towards martner to “ace towards the music and back o Jlace
ending all facing up tovards the music in 8 bars in all.

L, PROGREZS3IVE HEY - start a progrecsive hey from the %op by the top pair casiing
out, massing the 2nd mair by *he outside and the bottom inside. Zach mir
waiss till the top pair reach them (ie ~rogressive siar: %o the hey)

~ (This movement is suggested insiead of the country dance pousette in which
m|riners join hands and dance round the other pairs.)
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Undar “he Graenwood Tras 2
5. FACTTE3ICUALS
Jo le* *the movement Tlow 14 in sugeasiad that it siarts as indicz-ad as
the tep rair have time to turn and go the other way vhile ‘he btoiiom pair
ending move 4 later can Tlow straight into it rithout a furn.
Sars 1-4 : top pair go down the cenira ic *he tottom (2 bars) and raiire Tackwaris

o place while the boitom mir zo up the outside and back.
Bars 5-2 : top peir goes Aown the ontcids and? dack while the boitom moas 1~ tha
niddle. In each half the middles stand 54411,
This rroduces a mova-.ant like the Adderbury trocsssional up and o “lrurve:
Py

as entellished Tty <he s sama tima,

bar 5% —>

& D

8. ZIRCLES
The 3 on each side form circles holiing han'+ o handkerchiefs ani cirele
round about 2 and 2 bii times, 1,325 clockwise and *he othar coun-ax

clocki-isa as this should “low bes* from “he Srevious mevemenz. les 2 4
end up on the inside of the s=t, back to back in ths centrs, "=.in
They duck under the link beiween the oiher two dancers, while hands ars
sti1ll held and then *he other two lat go their link so tha 222 can %a in

a2 line o three Zacing out from ihe set ready “or the naevi movement,
Hapt”
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7. THE T2IUNPH
liner o® J dance out “rom sat, & Tars, surm on =30 so0 that all “ace in,
No.l42 have hands crossed, stre i join hands over the head o7 the middla
ons o Torm an arch or"Triumph) and all dance bach <o canire s & bars, aniin-
letting go with Kos 142 facing in the centre o< the sot.

2. TURN JOINERS
&2 Zurn by right and zass, 1.%,2:83 turn by lefi,1d2 turn by right i

h again, lu%,25 <urn by le®t ~ 2 tars each Zurm, giving hands <o <u-n. Znd

by le2 tassing by right shoulders to rezain owm sids, =iill in cenzre o

. . f” . » . ‘ 7‘ - - ’ . ’
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THEEE. COUARTEL REEL
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