THE BIDFORD MORRIS

SIDEQORD MOARIS

& new uorris was raised at Bidford-on-Avon,Wwarwks.in 1886 and reviveg
in 1904.I% stopped with wW I but the dances had been collected and
some published by both Graham and Sharp."hen a boyys side was raised ipnp
1955 use was wade of the published notations to stirulate local
memories.Local knowledge mostly confirums Graham but w.th some
sirnificant deviations.Only 4 dances have been revived recently. he
following is based mostly on Graham & the local iezm but use is zade
of Ferris ISS,Sharp 1SS and Neal MSS.

GTNERAL -- the tradition seews to have been very flexible.

1.30%h double and single stemping was custonary (c7t Eaapton) dependin;
Tore on tie dancer & the foreman on each day rather than any Ifixeg
rule,

2.T™e opening figure could be (i) dance facing wartaer (ii) darce
Tacing up (iii) hey (iv) rounds.

The final figure could be (i) spiral (ii) rounds (iii) daznze facing
ur quickeéaning the pace.
3.The internediate fizures were half-gip & back-to-baci dore ad 1ib,
4.The "sidestep” and “stick® dances were o+ associated with any
Particular tunes A wide variety of stick tapping moveaments were used
interchauzea:ly.(cf Ilminston)
5.A% the recent revival several local veople have insisted that the
distinctive chorus aovsrent came before and vLetween the halves of
the coaventional figures half-gip and back-to-back as well as the
heys.Mis may be a confused memory of chorus and half-hey cances.
The problem is confused by the fact that the Iegpeats indicated by
Sharp cannot be fi%ted consistently to any patilern. this may be due
to non-standard dance structures, each dance having a different
structure as often happens at a revival.
6.There are two forrs of tne hey,both of wrhich could be used in the
Same Cance.The hey starts from the top each vime;not the bottom 2nd,
(i) morris hey -~ usual path - ends turn outwards ia bar 4.(like
Bledingten hey without the'Hook™)

(ii) in & out hey -~ topsmove in a little, turning to face down, then
swing out going behind middles, swinging in again to bottom
Place then turn outwards ¥ round on soot to face front.
*iddles step quici:ly into middle to allow tops to pass behind
and step back to allow bottoms to pass in front then step
forward to place & dance on spot.
Eottoms take a wide sweep in turning outwards to star: hey.
then pass quickly between middles &  .ake % turn outwards at
top. Hey sftarts from top again ia rereat.

7.Ind each 4 bar figure phrase with a Jump.Jumps at end of half-heys
very vizorous, ' o ’ ' R

8.5tart every wovement with rizht foot.Single or Hopstep throughout
is current team's practice.~8S implies really left foot start

9.8PIRAL & DACK (as Shepherd's Hey description in Graham)
Cdds move forward & cast sharply to left & dance down side of set
followed Dby evens,'The line swings across behind evens line & mal-es
a large circle to right coming back to place.Evens step on spot till
no.5 reaches top at scart and odds step on spot at end till evens
have come up alongside,
SiIvaL & -0R4IS OFF (as Constant Billy)
Start as above but only % circle ,then follow rath of overlaprring
figure eights slowly receeding from dancing pitch.If audience
reaction is good enough there is the option to come back %o the
pitech for another dance.
All make a complete right turn on spot in bars 7 & 8 with a Jurp.
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This fizure is confirmed by a photo ia the Stone collection in

Birmin~harm Ceatral Ref.Lib. The circumference of the circle nust be

much longer than the line of dancers.
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Eidfora 2
SHTHERD'S AYZ
Once to self - face up % Jjump at end. v
Foot-up = face up steppinz on spot (4 bars) jump & straight into
% hey (i) - sticks or handclapping (4 bars)

? hey (1) - S
%hgfﬁ)g- '
% hey (ii) -

Y
back-to-back to left (4 bars) - sticks or handclaz»ing (4 tars)
back-to-back co right(4 bars) - s
spiral to place OR after a figure jump to face up and dance & bars

at a quickened pace ending with a jump and throwing up hangds.

Balf half-;ips can be inserted before the back-to-backs

Yiandeclapping *-
b, rkn. b, -.’b, lkn, b, -. ‘b, unr. b. unl./L. beh, b, -,/

CONSTLITY BILLY - usually used to lead into morris off.
Once to self - facing partner, jump at end,
Foot-up - siep on Spot facing partner (4 bars) clepping (4 bars)
% hey - clapping
“ hey - clapoin=
(lenzthened iy including back-to-backs and hali--—ips)
spiral-off if used as a morris-off OR rounds and all up.

Handelapping:- el
bo - v, /. -, 101, - /b, -, beh. -.. b, - 70, -/
STICK uatCES - Shepherd's Aye & ocher tunes
Sticks when not used held more or less uorizht in fists.Sgicl: 18"
long.one end having a knob t.rned & Tibkons tied to it round waist
of knob.Held at plain end.
A.Sharp & Neal (Ehey nad chis done twice)

X. X. X. -.%, X, x, -~ /-, -. - -. Fe =0 %, =/
clash tips...oveuo. .. . .. hold sticks tog.in arech
stationary steppinz..ee.aa... .. . ve e

Clash tips right to left and left %o right alternately.
B.Iresent side - hit tips - no steppins.

X. X. X. -./x. Xx. X, -. X, —. Xo -./x. X, x. =/
rtol ltor rtol ltor rtol ltor rtol ltor rtol ltor rtol

C.8imple rhythm - rhythm pattern used varicd considerably from that
used by present side »depsnding on the occasion,down to

-~ it X, “-/—- e Xe --/—o “~a X "o.-,‘- e X -n/

however the 3 taps in bar &4 were done more ofven than not.
D.Fit -round 3 times/3 low clashes of tips/hit :round 3 more vines/

then 3 hi;h chashes,

Ho two-harnded Erip movemints are revembered,
A,B probtably Shepherd's Aye : C ~robably Counstant Billy s D possibly
Young Collirns ) ’

SIVESIEP DAWCES
Sidestep movement - no sideways travel - lonyg sicestep right foot
forward then long sidestep left foot forward,holding up right then
lef¢ hand,waving handk,while resting other hand on aip.Stone's photos
show (i) no turn of body (ii) handk swunz towards pariner - therefore
& sort of counteriwist =t about head height (iii) forward foot straight
forward but nol crossed sufiiciently to be im liae wi<th rcar foot.
Order:- as Shepherd’s Aye with following varistions,

4.01d Woman Tossed Up in a Blanket Young Tollins.Play AABB(A,B=8 bars)
Foot-up : step facing partner 8 bars. _

Orcer as Shepherd's Aye but including rounds.

“nd -~ face up & quicken nace.

B.Brighton Caap,KBilly. and Hancy..lay ABB(A,B= 8 bars)

Start face partner (Graham) or half rouands (Sharp)

End with rounds - N

Sharp collected a normal figure,chorus & '4 hey twice structure.
C.Abraha: Brown Fost reasonable interpretation of Graham is corplete
figures(8 bars) interspersed with 8 bars of sidestep., : (
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Pidicrd 3
WEWORT GO HOME TTLL FIHRNTHG
This dance is in wwo parts which follow withou. nausc -~ each ;
e repeaned several tires nlthough rresens eid- docz noc. Te Selon
par: uscs a Cuckoo's Nesti tunc.flay(A2B2)508 accorain, to Sharp,.:
has B = 12 bars but this is far too lon;.Gralai. “res no have I &
énd rcouires (A)604.However in readine aad internroc.n: Grahas cne
usi ronemdver that he nevir iandicetzd rercats of 2 soveuent.
irst Fart - Conflict
Al - once 19 sclf < face partnor & jump at end.
A2 - Step Tascing partner (S bars) jurp at end.

P D _x v

-

A

3 - bars 1-4 : 1st corncrs acproach (1 car) fight by sle.pin; hend:
first r+r then 1+1 (1 tar) reiirc bvackvards ia “lzc
still challenzing (2 bars)

bars 5-8 : 2nd corners dicte - all 6 step throughout L3,
A4 -~ “hole Hey - "r.Salisbury did not taink olere as cne herc,asz
indicate” by Granam,ss at srescnt it is 2p%isnzl.
A5 ~ bars 1-4 : middles as 2.
tars 5-C : all dance wholc glp £oing round to left unly
A6 - “hole rounds clockwise eadint with vigor-us Jump.
S2cond Part - R:uconciliation
‘C1 = face Wattuor & shake right hands (1 bar) stam left foot(l har
- ot =

shake left hands (1 bar) and stamp rizht Tee” (1 bar) 37 tin
cach, Half Hey,

~ repea® to vlace.

- 1aif--rounds with large jump turnin; outwards o Tace vacik =%
half way and a larze jump at end t0 face up.

C4 - optional - step facing up with guickened -acz.

Sharo's lonzer B wusic can be Titted in Ly puiting A2's af.er th:
halves of A3 and A5.This ould be coasictent with Grahasz.It saies
dance like Campden's Country Dance,with spells of sternin: on s-ot
be. ween cverything,

PRTNCESS ROYAL 4
“*usic: nlay Ao(AlB(A2) A5)3A4 as per Sharp. The slow wusic is usaal
in that the slow part starts in bar 3 (fallowin5 Grehan) —azvler
than bar 1 as is more customary and continues 111 bar G.

Ao ~ &fier oncce to self facins nartner step on -spot (8 bars) as Faro

Al - whole hey, says'upright jigsing to o posita’t.

B - sidesten -~ 4 long sidesteps alternately to rizht and left ss
described before (8 bars) tien long slips %o =it
anc left (4 bars) as at Abinudon.Ferris says Cance
with twist of foot.his and other indications su’ Tens
the following metihod - for sidestes to right - h o Tipl
fort forward and a little %o rizhié side hecl on
sround, and twist foot clockvise atout heel vihile
bringinz left foot across tehind ri~ht foot.'hiv
Produces a certain amouni of travel.(Suz:est a si~ila
movemen¢ in Abraham Brown ):iS3 szys hand waved &% sil
nther hand on hip.

A2 =~ ¢apcirs - Grahaw's “4 jumps® = 4 slou capers, each with a jumu iig

QQ
o

the Fieldtown slovw capers. e rhythm is as at Melducun

wiih the jump as the 3rd aovement of the caper.In ths capcrs
the hands are vasuely out and Tlanped, "he caver is given =z
*hop forward with one foot, then touch [round lightly vith
the toe and then the heel of the other foot,and jumn with
both feet."The hop actually comcs a¢ the cnd.

The ovement is thus -

ordinary speed /half speed

T. hr. 1 bl./r. hr. 1, hl /... 0eeunn.ol.id
r toe. r hcel.

in position /eross.......

Ttoe r heelflj. hr./lioe 1 heelllj. hl,/r. hr. 1 hl./r. ) Je =t/
/a tempo
‘opzosite corner...turn & facez bsck.,

33 N S T B

J.
T..tog. lt0e lhecl

L%
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Bidford 4. . :
VB - weizht on other foot iMile “touchini™ to. £ heel.Saring oif (¢

this supporting foot to land on both feet aad .hen kep on thc
omnosite foot to that used to suprort bcfore.,
Dance first 2 bars in place facin: acrosz whe ¢iasnal - travel
across on the % caepers with mos® of tho "overrint on bhe jutns -
stcp the end facing out f. turn ©w face back ecress ¢hi diazonzl
on thu jump.

(A2)l = 1s& coraer cross over (AZ)2 = 1lst Curiel cross vack 2ngd
. 4 corner joinia,. in at end.
(A2)7 = 2nd corner cross over (A2) = 2nd coracr back zad all join
in lasc¢ &£ bdars.

“iddles do not crose over.

A3 - Spiral

A4 ~ 2ll face up & step at quickaned pace.
BLUF.? RKING HAL - files 12 ft apart.

Step: - Graham Ystep slowly’; Skharp “caace Sot.rly: Prescni e} dance
with samnc step hands and spirit as otnor Jidford ‘fances.hisg
best.Grahan says “whzn aris no: linked, hand: neld u» and han:g
weved” ,Bxtant side 4o a swinz back an® forwa»d sf bouh arg
each bar for every cance.Fcot to ~ether a. nd of evory phrs

Seoguence :~ Sharp has (4,B,C= 4 bars)

A - advance:; A - rctire; B - mark time; B - advaice: G -- rozire:

C - marl: time 2 change fcrmatvion if necezegar.

ac
Ioh]

Graham has

4 - advance; A - rz irey B - nark time; B - a7vruace; C - retinc and
change for it

The dance as it s.ands is not very exciting -~ iy is 510w, rep:

aad very long.Ye: it is valuable as on: of the fow Cances wi

on pahiern for their eficet e following inproveicnig ars rc

l.Dance with vigour (as extant sice does)

Z.Elirinate zepeats (as extant side does) )

3.For consistency wake the Davicra shroughout (ratio;alising oing 2

A - zdvance,A - rotire, B - advance with linked orms, I - revirs with

LR AP
O
B

linzed arms, C - ch.unge formation
4.Fusically it is ruch better to play AACCE

1.0nce to self ~ fac: Up - durn to face in on last beat.

Z.lincs advance,nod,ratire,link arms,advance,nod,retire & turn to Taze
out,letting 5o of arms. .

3.1dnes advence backwards till backs al:iost Touching,nod retire,l
s5Ims and rencat form into one line facing up in orcer 1 3 5°6

4,8inxlec line advence,nod,retire,link arms, repedat and fore onc vin
5y 1 linking with 2 and roess holdingz hands.

5.Comnlete cirecle to rizht (8bars) and circle back(8 bars) and Forw
into vwo smaller circles odds and zvens.

6.1e 2 rihss holdin-: hands circle twice round to rizht (8 bars) and
Lack to left(8 bars) breaking hands to form tic siagle lire facing
up azain.

7.8inzle line advance,nod,retire,link ar:s,a’ivaicc,nod revire ang
rclease arris and form a normal sct al rizhi, angles to ocxginal
dircction - still in norral order,bui facin- ous.ards.

8.83 3. ’

J.as 2, @nd dance with a bow.

4B .- nod not bow in bar 4 of atvance zad retire.

The above is the Sharp-Graham order - if onc vants to rationalise

furtker one could wakc the 2nd half of the dance more the dirror of

the firsi half ty for exaaple —

a.in 7 have line feacc away from top
b.in ? to 9 have the lainked arms moveicnt tefora the frez one.

P
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BIDFORD fUNES
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Sharp & Graham havc differcnt versions of above tuncs
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