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FORE\T/ORD
fu -y

very good friend Tom Cook remarked some years ago the trouble
with looking at old manuscripts is that one thing inevitably leads to
another. It does, and here are another ten musical maggots together with
dance instructions most of which are suggested by the original text.

The exceptions are The New Allemand, \flooburn Abbev and The
Scrutiny, where the dances were made up to use the tunes. Seven sources
have been used, Thomas 'W'all's Manuscript of 1764, Thompson's
Compleat Collection Vol. III and Vol. V Nathaniel Kynaston's 24 Dances
for the year l7l1 and 1716, The Compleat Dancing Master flWalsh l7l8)
and an unidentified collection of dances in the Vaughan \Williams
Memorial Library.

Two of the tunes will be familiar namely The Russian Dance and
Buskin. It seems to me that The Russian Dance is a 6 strain sequence and
the version given is suggested by Thomas'Wall's Manuscript in the Ashover
Collection and also by the instructions in Thompson's Compleat
Collection Vol. III. Another slightly different version is given in an
unidentified collection, and yet another in The Preston Collection. Both
the Thompson and unidentified publication use the same tune but the
\W'all Manuscript tune seems to be unique and I have been unable to find
it in any early printed form.
Buskin came to my notice while working through The Compleat
Dancing Master for 1718, during 1982. Purcell's tune is a gem and the
dance as given here is a triple minor version of my original interpretation.
However Bernard Bentley had already published the dance in the
Fallibroome Collection so it was not included in my earlier books. There is
no suggestion that this is the "correct version" but I believe it does the
tune justice.

I am again indebted to the many dancers who have sometimes
unwittingly, helped in woiking out the dances, to the musicians often
having single line melodies presented to them at fairly short notice and yet
have made the dancing possible, to \7ild Thyme for their expertise in
working out the arrangements and for producing the cassette, and Pam
who has patiendy unravelled my notes and made them readable.
Ken Sheffield
Hall Barn
Bitterell
Eynsham

Oxford OX9 UL

July 1997
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The Russian Dance
The Maid of Bath
Captain Tom
The British Toper
The New Allemand
Buskin II
Lawsons Frisk
Avos Bay
'Wooburn Abbey
The Scrutiny
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THE RUSSIAN DANCE

E.

Set dance for 3 couples

Ltt-4
5-8
A2r-4
5*8

PIAY AABBAB 3 TIMES

lst man and 3rd woman cast into

each others place.

lst woman and 3rd man cast into

each others place.

lst couple lead up and gates with 3rd couple at top, while
2nd couple cast to bottom and change sides. (All are now
improper.)
lst couple cross over in middle place, man

dance round 2nd

woman into middle of a line of 3 facing up while lst woman
dance round 3rd man into a line of 3 facing down.

In lines set R. and L. twice. 3 men circle L. to finish in a line
facing across the set with lst man in the middle while 3

BI

women do the same. (All are still improper.)

L. for 6 half way round.
(All are now proper with lst couple in middle place, 3rd
couple at top and 2nd couple at bottom.)

82

In lines

lA | - 4

lst couple turn with R.H.

5

set R. and L. twice and circle

- 8 lst man turn 2nd woman

L.H. while lst woman turn 3rd

man with L.H.

83 | - 4
5

lst man turn 3rd woman with R.H. while lst woman turn
2nd man with R.H.

- 8 All turn paftner

2 hands finishing proper. (Set is now 3.1.2).

Repeat the whole dance twice more.

Source: Thomas'Wall's Manuscript of 1764
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THE MAID OF BATH

Longways triple minor with triple progression

|-4

AT

lst couple turn
as

5-

8

once round with R.H. and cast off one place
the 2nd couple move up.

lst couple cross over and cast off one more place as the 3rd
couple move up.
Repeat

with 2nd couple leading. (Set now 3.1.2 with lst and

2nd couple improper.)

81
82

3rd couple (at top) cross and cast into a morris hey once
round. (Set now 3.1.2 ALL improper.)

|-4
5

-8

Circle L. for 6 half way round. (Set now 2.1,.3. all proper.)
set R. and L. lst couple cast into lst place in next set
while 2nd and 3rd couple turn their partner under arm

All

(counter clockwise.)
(3rd couple moving up into 2nd place while 2nd couple move
up into 3rd place in the set above.)

Source: Thompson's Compleat Collection Vol.
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CAPTAIN TOM

Bu

Eo

Bu

I-ongways duple minor

Al f
2

All

-4

5-

8

FA f
2

2nd couple meet and lead up one place while lst couple cast
off one place.

lst couple and NEXT 2nd couple 3 changes circular hey,
partners facing (lst couple are now below NEXT 2nd couple).
All

-4

step back.

step back.

2nd couple meet and except top 2nd couple move down while
the lst couple cast up round NEXT 2nd couple into their
progressed place.

-I
Bl I - 4
5

5-

9

8

lst couple and original 2nd couple L.H.

star once round.

All face diagonally R. lst man set to NEXT 2nd woman while
lst woman set to own 2nd man and all turn single.
lst couple (in the centre of the

set) set and turn single.

- L4lst man turn NEXT 2nd man with R.H. while lst woman

turns own 2nd woman with R.H. Then lst man turn NEXT
2nd woman with L.H. while lst woman turns own 2nd man
with L.H. finishing with the lst couple in progressed places
improper.

f

5

-

18

All set. lst couple h^If 2 hand turn to proper

Sourcs Kynaston 24Dences for

O

side while 2nd

couple turn single.
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CAPTAIN TOM
The dance in its original form was probably a triple minor. By compressing
it to a duple minor the long rest period at each end of the set is eliminated
and the neutral couples at both ends of the set are involved at some part of
the dance.
During Al (5-8) a neutral couple at the top should dance 3 changes of a
circular hey with the 2nd couple from the set below who have just moved
up. In M the neuffal couple (now progressed) temporarily become a lst
couple and step back and cast up to their neutral place allowing the lst
couple to dance the L.H. star with their own 2nd couple.

A neutral couple at the bottom of the set will be involved in the 3 changes
of a circular hey A1 (5-A). They should then step back, meet and lead
down to their neutral position. They will not be involved in the L.H. star
A2 (5-8).
The neutral couples at both the top and bottom of the set will
individually active during the B music.

be

'W'hen

there is not a neutral couple at the bottom the lst couple should
turn 2 hands during A1 (5-8) finishing proper ready to rejoin the dance at
1.2.

Facsimile of the original from 24 Darr.ces for t'he Year 1711 by
Nathanial Kynaston, published by \$(alsh and dedicated to
Ye Honorable Henry LD Newport
ways;for.as

V"
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THE BRITISH TOPER

E.
Em

Am

Set dance for 3 couples

Af

\7hile the 2nd couple move up the middle ro rop place the
lst couple cast and dance a double figure 8 with the 3rd
couple who start by casting up.

A2

with 2nd couple starting the movement from the
top and the lst couple moving up to their original place
Repeat
proPer.

NOTE: The 2nd couple should staff their cast into the
double figure 8 as the lst couple move up the middle to
top place so that the 3rd couple do not have to wait for
them. This will ensure that the 2 double figure 8s become
one continuous movement.

Bl

lst couple cross over and dance round the 2nd couple who
move up. lst couple lead through the 3rd couple, cross and
cast up to middle place proper and turn 2 hands once
r.ound.

82 I

-2

Mens wall, 'Womens wall i.e. lst man lead out 2nd and 3rd
man while lst woman lead out 2nd and 3rd woman
(2 steps then bend the line).

4

Men circle L. half way round while women do the same
finishing in lines of 3 a double apart with lst couple in the

3-

middle.

5-6

All

7 -8

All turn single. (Set is now

set forward R. and

L. into lines close together.
3.1.2.)

Repeat whole dance nvice more.

Source Kynaston 24 Dances for 1716

O

Copyrigh

t

1,997 Kepas Consultants. Eynsham Oxford

THE

NE\UTI

ALLEMAND

E"-

DEm

AD
Set dance for 3 couples

AI

N

PLAY AABBAB 3 TIMES

lst couple cast off round 2nd couple who set
R. and L. and turn single in top place while 3rd couple fall
back to original place then lst and 3rd couple Pot Hoola at

All up

a double,

bottom. (SEE NOTE)

All up a double 2nd couple (at top) cast off round 3rd couple
who set R. and L. and turn single in top place while lst
couple fall back to bottom place then lst and 2nd couple Pot
Hools at bottom.

TO

Set is now all proper 3rd couple at

top lst couple in middle

and 2nd couple at bottom.
BT

lst couple cross over R.S. and dance clockwise round R.H.
corner (i.e. man down woman up to start) then dance half hey
for 3 starting by passing beween the end couples finishing in
lines of 3 facing up and down with lst man in middle of
bottom line and lst woman in middle of top line.

82

lst couple

cross over R.S. (up and down the set) and dance

clockwise round the R.H. corner (i.e. lst couple turn R. and
dance round corner) then dance half hey with side couples
starting by passing between the side couples finishing in lines
of 3 facing across the set with lst couple in the middle of
lines.

A3

Repeat B1.

B3

Repeat 82.
Repeat whole dance twice more.

NOTE: Pot Hools - a progressive form of Right and Left.
lst corners cross passing R.S. (going well across) and fall back
outside 2nd corners into neighbours' place while, as soon as
lst corners have crossed the 2nd corners cross passing L.S. and
fall back inside lst corners into neighbours' place.
Source Tune Thompson's Compleat Collection Vol. V Dance K.J.S.
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BUSKIN

II

ATED

Longways triple minor with triple progression

lst man and 3rd woman set R. and L. 3rd woman turn
lst man casts round 2nd man (who moves uP).
lst man and 3rd woman turn with R.H. once round (lst
man now in 2nd mans place).

AT

single while

ta

lst woman and 3rd man set R. and L. 3rd man turn single
while lst woman casts off round 2nd woman (who moves
uP)'

lst woman turn 3rd man with L.H. (lst couple now in 2nd

place proper.)
BT

lst and 2nd couple hands 4 left half way round. Turn
single and (neighbours facing) 2 changes circular hey.

82

couple whole double figure 8 (ard couple start
by crossing up while lst couple cast down). Finish with lst
couple casting to lst place in the next set while the 3rd
couple and the 2nd couple from the set below move uP.

lst and 3rd

Source The Compleat Dancing Master 1718 (\falsh)

O

Copyrigh

t

7997 Kepas

Consultants. Eynsham Oxford

8

IASTSON'S FRISK

UrE

Longways duple minor

Af

lst man hey for 3 with lst and 2nd woman.

A2

lst woman hey for 3 with lst and 2nd man.

B

lst couple lead down middle past two sets of 2s and cast up
one place. Gates up with own 2nd couple. R.H. star and
L.H.

star.

Source: Unnamed Collection in The Vaughan'l7illiams Library

O Copyright
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Longways duple minor
AT

lst man turn 2nd woman with R.H. then his panner with
L.H.

Ir2

lst woman rurn 2nd man with L.H. then her partner with
R.H.

B1

Double figure 8 (2nd couple cast up to start as the lst
couple cross and go down). Finish progressed and proper.
i.e. the 2nd couple enlarge the last turn of the double figure
8 while the lst couple move down the middle.

lst couple R.H. star with the NEXT 2nd couple then L.H.
with own 2nd couple.

82

star

Source Unnamed Collection in The Vaughan'Williams Library
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STOOBURN ABBEY

uuE
Cm

cm

F7

Set dance for 3 couples

Al I - 4

5-

\While lst man and 3rd woman dance clockwise round the
into each others place the other 4 face diagonally L. and
change places L.S. with the facing dancer'

8 Vhile

set

in 2nd corner positions (2nd couple) dance
anti-clockwise round the set into each others place the other 4
face diasonally R. and change places R.S. with the facing
those now

dancer.

(AIl are now proper 2nd woman and 3rd man at the top, 3rd
woman and lst man in middle and lst woman and 2nd man
at the bottom.)
A2

Top couple and middle couple double figure 8 (middle couple
cast up to start).

BT

Middle couple dance round bottom couple, cross over
berween them, dance round the top couple cross over between
them and finish in middle place proper facing down.

82

Circular hey once round finishing with the original 2nd
woman and 3rd man at the top, 3rd woman and lst man in
the middle and lst woman and 2nd man at the bottom.
Repeat the whole dance Nvice more
partner.

to finish with original

Sourcs Tune Thompson's Compleat Collection Vol. V Dance K.J.S.
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THE SCRUTII{Y

Set dance for 3 couples

Al I - 4

cast down one place while 2nd woman moves uP.
Meanwhile 3rd man cast up one place while 2nd man moves

lst woman

down.

5-

8

lst woman and 3rd man cross over R.S. lead out lines of 3
(lst woman with men, 3rd man with women) and fall back
and turn to face across the set.

A2

I-4

cross over and lead out the opposite
line and fall back and all turn to face across the set.

S

lst woman and 3rd man turn with L.H. to finish in lines top
and bottom (3rd man in top line lst woman in bottom line).

5-

lst woman and 3rd man

Bl t - 4 In lines set R. and L. lst woman

and 3rd man turn with R.H.
into lines on the sides while lst and 2nd man change places
L.S. and 2nd and 3rd woman change places R.S.

5-

82

8 In lines set R. and L. and all turn single.
Circular hey once round. (Middle couple i.e. lst woman and
3rd man face down to start.)

Repeat the whole dance twice more to finish

with original

Partne r.

Source: Tune an Unnamed Collection in The Vaughan'Williams Library
Dance K.J.S.

O Copyright 1997 Kepas Consultants.

Eynsham Oxford

t2

TITLE PAGES OF T$T/O OF THE
COLLECTIONS THAT HA\M, BEEN USED
IN THE PREPARATION OF THIS BOOK

TI]E

Conpleat

C:ltr:y l]lgting-Ma{ter
CONTAININ,G

:

:

Great Varipsy of

r? frT.?

old

Pfi l:th

Tbofe pe.rfornr'd ac the fcveral

lvl.q, s

and New;

eu E &d D E s :

Togetheri ,wirh

All

the, Choiceft and moft' Noted CouNrny:PANqEs,
plrform'd ac CO U RT, tho Trur.r,TREs, ond Publick B.r,us ;

tvVith the ir Proper Tuues, and Figu,res ' ( or Dire{tions,\ ro erph D A N C E';
rfhe Tunec fittcd to the Violin, or Haut-Boy, and moft of 'em within the
Qorupeft of thc Flute.
Loxoox Crbrrat CnaracrEnl frrcxcrr.ding rnyothdrof theConrruon l)rc(L
LQ N D O A: Printed by I/. iVleere,tor J.l[a[h, Servanr irr Ordinary to his Majofty, at rhc Harp
{bnnerEdirionr; prinrc{'iu rltc

, rndHrur.boyinfv.thniml.lrclliashqSrrrn4 ztulf.HercrrttlrcVioleldFlrrrcutCornhill, r7r8. Priccbouuil3t.64

'

NEW

J.'w-erfty3 our
C OUN
I'ITY DA}^TCES
-.

;,

ln,' thc Tz,u't7t6

or!)ircctzlons
Itffi lleu Tutz.s u,l,l'J'lcu'.F.i?'ttt'ei
o

tt,

carlt

:D.1\'.NC'A','",',

ilitrtbly tlt,{icatet!.r,r1Q/Li tftf{l/lia ru uq:
5no/'r hun$lc

,serv,tttt' J( at!

by

7iyu,^&"'tor,-l

lti

tnoJi-

0be,liattr ancl

.

tfulku,(ounry'J)odntnt,{cril lt'ublt/hil (ortt,tlni'nX tJu tbut.try lDatuzl of thc /'r/t {tn. /ar;
IrnJcnJ-'ri4ter{ forf:hhl/h. Jtn'!z}t'?r,{iutry tolfit llzaj{y nt thcEarp anJ I{cl,ttf in CztJttritta /nec(
itt tltt Jtr,ztt,t.'aid trIfa/c at t/tt Yiol andfLlriin Co"rrlrT'ti ritn, tAcllotlal I).2:tA,utyt.'
lhte

